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?The lieutenant informed me that this was a commodious bay. Of that I could not judge, though 
I felt its picturesque beauty. Rocks were piled on rocks, forming a suitable bulwark to the ocean. 
Come no further, they emphatically said, turning their dark sides to the waves to augment the idle 
roar. The view was sterile: still little patches of earth, of the most exquisite verdure, enamelled 
with the sweetest wild ﬂowers, seemed to promise the goats and a few straggling cows luxurious 

















?The rocks which tossed their fantastic heads so high were often covered with pines and ﬁrs, 
varied in the most picturesque manner. Little woods ﬁlled up the recesses, when forests did not 
darken the scene; and vallies [sic] and glens, cleared of the trees, displayed a dazzling verdure 












?Though we were in the open sea, we sailed more amongst the rocks and islands than in my 
passage from Stromstad; and they often formed very picturesque combinations. Few of the high 
ridges were entirely bare; the seeds of some pines or ﬁrs had been wafted by the winds or waves, 










??????????????????Observations on the River Wye, and several Parts of South 









?Nature is always great in design; but unequal in composition. She is an admirable colourist; 
and can harmonize her tints with inﬁnite variety, and inimitable beauty: but seldom so correct 
in composition, as to produce an harmonious whole.... The case is, the immensity of nature is 
beyond human comprehension. She works on a vast scale; and, no doubt, harmoniously, if her 
schemes could be comprehended. The artist, in the mean time, is confined to a span. He lays 
down his little rules therefore, which he calls the principles of picturesque beauty, merely to 
adapt such diminutive parts of nature?s surfaces to his own eye, as come within its scope. 
?Hence therefore, the painter, who adheres strictly to the composition of nature, will rarely 

































But when we introduce a scene on canvas?when the eye is to be conﬁned within the frame of 
a picture, and can no longer range among the varieties of nature; the aids of art become more 
necessary; and we want the castle, or the abbey, to give consequence to the scene. And indeed the 



















???????????????????????Analytical Review?4?? 5??1789? 9???
???????????????????????????????????????????
????????????????????????????????????????
The delicacy of discernment and cultivation of taste, so obvious in them, will, we presume, afford 
great pleasure to readers who can relish beauty, and wish to be amused while they are instructed; 























???Observations, relative chiefly to Picturesque Beauty, made in the Year 1776, on several Parts of Great 








???????????????????the most beautiful and picturesque view on the river???31?
??????????????????????????
?
The woods, and glades intermixed; the winding of the river; the variety of the ground; the 
splendid ruin, contrasted with the objects of nature; and the elegant line formed by the summits 












No ruins of the tower are left, which might give form, and contrast to the walls, and buttresses, 
and other inferior parts. Instead of this, a number of gabel-ends hurt the eye with their regularity; 
38
???????????????????????
and disgust it by the vulgarity of their shape. A mallet judiciously used ?but who durst use it?? 















More picturesque it certainly would have been, if the area, unadorned, had been left with all its 
rough fragments of ruin scattered round; and bold was the hand that removed them: yet as the 
outside of the ruin, which is the chief object of the picturesque curiosity, is still left in all its wild, 
and native rudeness; we excuse?perhaps we approve?the neatness, that is introduced within. It 

















I gazed around with rapture, and felt more of that spontaneous pleasure which gives credibility 
39
?????????????????
to our expectation of happiness, than I had for a long, long time before. I forgot the horrors I had 
witnessed in France, which had cast a gloom over all nature, and suffering the enthusiasm of my 
character, too often, gracious God! damped by the tears of disappointed affection, to be lighted 

































?I must own to you, that the lower class of people here amuse and interest me much more than 
middling, with their apish good breeding and prejudices. The sympathy and frankness of heart 
conspicuous in the peasantry produces even a simple gracefulness of deportment, which has 
















?The continual recurrence of pine and ﬁr groves, in the day, sometimes wearies the sight; but, 
in the evening, nothing can be more picturesque, or, more properly speaking, better calculated to 
produce poetical images.... Not nymphs, but philosophers, seemed to inhabit them?ever musing; 
I could scarcely conceive that they were without some consciousness of existence?without a 





















?I love the country; yet whenever I see a picturesque situation chosen on which to erect a 
dwelling, I am always afraid of the improvement. It requires uncommon taste to form a whole, 
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... and in order to admit the sun-beams to enliven our spring, autumn and winter, serpentine 
walks, the rage for the line of beauty, should be made to submit to convenience. Yet, in this 
country, a broad straight gravel walk is great convenience for those who wish to take exercise in 
all seasons, after rain particularly. When the weather is ﬁne, the meadows offer winding paths, far 


































The tints sometimes appear artiﬁcial and unnatural, though we are convinced that they are not 
so; but the glow which offends the eye, arises from a cause no art could remedy, a want of space 
diffusely to blend various harmonious shades, which have the same warm character, and yet in 














..., we are apt to believe, from experience, that a small landscape, when it is tinted, assumes a 
more diminutive and artiﬁcial appearance than plain, shadowy drawings, because the unnatural, 
striking glow in them, awakens the imagination, which bold strokes might have cheated, if the 
veil had not been removed;... However, prettiness, and a high manner of finishing drawings, 
render many people blind to this defect: the eye is amused by a kind of glaring beauty, or childish 
neatness, and the absence of these touches which display sentiment, and rouse it, is not felt by 











????????????????????????????????????the art of 
ﬁnishing???????????????????????????????????prettiness?
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